








PROGRAM (conT.)

INTERMISSION
IV.

The Road Home Stephen Paulus

Motherless Child (spiritual) arr.Craig Hella Johnson

Song for the Mira Allister MacGillivray
Arr.Stuart Calvert
V.
Little Birds Eric Whitacre
(b.1970)
NOON

Light unblinking,
time empty of minutes,
a bird stopped short in air.

LATER

Light flung down,
the pillars awake
and, without moving, dance.

FULL SUN

The time is transparent:

even if the bird is invisible,
let us see the color of his song.

Octavio Paz (1914-1998)

VI.

Nocturnes (2005) Morten Lauridsen

1.Sa Nuit d’Eté (in French)

If, with my burning hands, | could melt
the body surrounding your lover’s heart,
ah! How the night would become translucent,
taking it for a late star,
which, from the first moments of the world,
was forever lost, and which begins its course
with its blonde light, trying to reach out towards
its first night, its night, its summer night.

-- Rainer Maria Rilke

2.Soneto de la Noche (in Spanish)

When | die, | want your hands on my eyes:

| want the light and wheat of your beloved hands
to pass their freshness over me once more:

| want to feel the softness that changed my destiny.
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| want you to live while | wait for you, asleep.

| want your ears to still hear the wind,

| want you to sniff the sea’s aroma that we loved together,
and to continue to walk on the sand we walked on.

I want all that | love to keep on to live,
and you whom | love and sang above everything else
to keep flowering into full bloom,

so that you can touch all that my love provides you,
so that my shadow can travel along in your hair,
so that may know the reason for my song.

-- Pablo Neruda

3.Sure on This Shining Night

Sure on this shining night
Of starmade shadows round,
Kindness must watch for me
This side the ground.

The late year lies down the north
Allis healed, all is health.

High summer holds the earth.
Hearts all whole.

Sure on this shining night

| weep for wonder

Wandering far alone

Of shadows on the stars.
--James Agee

VII.

As One is One (2008) Lee R.Kesselman

John Floeter, string bass

As OneIs One

As oneis one
As two is one
So one is one
Is one as one?

and one and one
and one and one
is two is two

as oneis still one

lam you

and you are me
and three you see
are you are me
Ah
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Doch in dir is schon be-gin-nen
was die Son-nen U-ber-steht.

(Yet something has already started to live in you that will live longer than the suns.
- R. M. Rilke, from “Buddha in der Glorie,” Neue Gedichte, 1903-1908)

ein und zwei und drei und vier and four and three and two and one.
my sol my sol mi lay mi sol to sleep
Ah

meine seele deine Seele
unser Seele meine Seel’

(my Soul, your Soul, our Soul, my Soul)

That is whole and this is whole.

The perfect has come out of the perfect.

(lam you and you are me ...)

Yet the perfect remains as before perfect. (Isavasyopanishad)
-- Words by LRK

PROGRAM NOTES

Il.Oregon native Morten Lauridsen was composer-in-residence of the Los Angeles
Master Chorale from 1994-2001 and Professor of Composition at the University of
Southern California for more than 30 years. Lauridsen is the composer of a large
oeuvre of vocal and choral music, including the motets O Nata Lux and O Magnum
Mysterium, numerous choral cycles, and the extended Lux Aeterna.Lauridsen is
one of the most popular choral composers of our time.

“In addition to his vast output of German poetry, Rainer Maria Rilke (1875-1926)
composed nearly 400 poems in French. His poems on roses struck me as espe-
cially charming, filled with gorgeous lyricism, deftly crafted and elegant in their
imagery.These exquisite poems are primarily light, joyous and playful, and the
musical settings are designed to enhance these characteristics and capture the
delicate beauty and sensuousness of the poetry. Distinct melodic and harmonic
materials recur throughout the cycle, especially between Rilke’s poignant“Contre
Qui, Rose” (set as a wistful nocturne) and his moving “La Rose Compléte.”The final
piece,"Dirait-On,"” is composed as a tuneful chanson populaire, or folksong, that
weaves together two melodic ideas first heard in fragmentary form in preceding
movements.” --- Morten Lauridsen

1.

Songs of Faith is a large,multi-movement work that explores and celebrates the
American Spirit. Written in the Fall of 1998, as a“sequel”to Basler’s acclaimed Missa
Kenya, each of the five movements was written for a different conductor and cho-
ral ensemble.This work is in arch form, with a hymn tune setting surrounded by
two Psalms and two Latin texts: Psalm 150, Ubi Caritas, Be Thou My Vision, Alleluia,
and finally Psalm 23.Cross references between the movements abound whether
harmonic, melodic or gestural.
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V.

This is the third setting of words by Octavio Paz (Water Night; Cloudburst) from
California composer Eric Whitacre.. Little Birds pays homage to Gabriel Fauré with
its running piano part and fluid sensual melodies. According to the composer “it
holds mysterious and magical effects’ imitating delicate birds.

VI.

Like Lauridsen’s other choral cycles, Nocturnes draws upon a diverse set of poets,
who have addressed the theme of ‘night.' The opening movement, Sa Nuit d'été, is
a setting of a poem by Rilke, with matching lush harmonies and soaring melodies.
Of his setting of Neruda'’s Soneto de la Noche, Lauridsen says that the text“has long
been my favorite love poem and speaks eloquently of an everlasting, eternal love
that conquers death while reaffirming life. My a cappella setting in the original
Spanish of this gorgeous poem is predominantly quiet, serne and folk-like in its
simplicity.” Lauridsen closes the cycle with his setting of James Agee’s Sure on this
Shining Night.While one can hardly imagine setting foot on Samuel Barber’s turf,
Lauridsen imbues his setting with a Romantic simplicity which echoes Schubert,
Jerome Kern and even Barber himself.

VII.

This piece is the fourth in a series of works that | have written for my friend
Gordon Krauspe and his choirs at Wheaton Warrenville South High School (and its
predecessor, Wheaton Central). As an added bonus, this piece is written for NCS
pianist William Buhr, one of my dearest friends and colleagues, and my son Robin,
who as a senior was singing in the WWSHS Chamber Singers and playing the bass
on this piece. Call it a dedication trifecta!

One breezy day in the summer of 2007, Gordon and | discussed plans for this
piece, carrying on along and winding conversation over multiple cups of coffee at
an outside, umbrella-ed table in Wheaton. We hadn’t seen each other for a while,
and talked for over three hours about Life, music, family,and world events.The
time flew and our chat was circular, filled with common themes.While we talked, a
former student of Gordon’s stopped by to thank “Mr.K.”for all the joy and impor-
tant lessons he had learned in choir and was now bringing to his law studies. My
notes for that day speak of “the need for social values,”“the significance of that
which connects us,”“the sacredness of the next breath,”“joining spiritually,”and
“entrainment,” - the phenomenon by which we become One in rhythm and spirit.

After six months’ gestation, this piece is the result of that afternoon chat. Using
short, aphoristic phrases of language and repetitive musical motives, | have tried
to confront the topics of our chat in music. In retrospect, | recognize my debts to
the poetry of Gertrude Stein, the musical language of John Adams and Terry Riley,
various film scores of the early 21 century, and even the insistent rhythms of The
Sorcerer’s Apprentice.

The point, | think, is that our individuality and uniqueness do not conflict with the
world spirit, they enhance it. Our sense of community should not be in conflict
with the unique spirits and emotions that we all cherish. Within each of us is the
obligation to others; we share what is Sacred within us.We are made whole as we
recognize the ways in which we are a part of the Whole.

- LRK
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Michael Buckwalter
began playing the
Horn at the age of
twelve in Vallejo, CA.

p - His musical educa-
& ¢ tion includes studies
M/ﬁ%/ at The San Francisco
Conservatory and
Northwestern University, as well as
private studies with Dale Clevenger,
Norman Schweikert, David Krehbiel,
and John Cerminaro.

Mr. Buckwalter has served as Third

and Associate Principal Horn of the
Nashville Symphony, co-Principal of
the RAI Torino Symphony (Turin, Italy),
and Solo Alto Horn of the Jack Daniel’s
Silver Cornet Band. He is currently an
active freelance player in the Chicago
area, where he is Solo Horn and found-
ing member of the Ars Viva Symphony
and Principal of the Lake Forest Sym-
phony.He is also Principal in the Key
West Symphony and the Woodstock
Mozart Festival and a member of the
Northwest Indiana Symphony and

The Chicago Jazz Philharmonic. He has
played horn and Wagner tuba with the

GUEST ARTISTS

Indianapolis Symphony, and plays with
many other companies throughout
the area, as well as specialty ensembles
including The Chicagoland Pops and
Too Hot To Handel.

Mr.Buckwalter teaches privately at the
Music Institute of Chicago, and at his
home.

Mr.Buckwalter lives in Chicago with his
wife, cellist Elizabeth Anderson.

{; John Floeter has
been an active bassist
in the Chicago area
since 1979, covering
several genres of
music, including
classical, jazz, folk,
and musical theater.
He is currently a Principal Bass of the
Chicago Sinfonietta and the Joffrey
Ballet Orchestra,and a member of the
Grant Park Orchestra and the Elgin
Symphony Orchestra.John is also the
Instructor of Double Bass at Northern
Illinois University.

CHORUS PERSONNEL

NEW CLASSIC SINGERS

Lee R.Kesselman, Artistic Director
William Buhr, Accompanist

SOPRANO TENOR
Elise Calhoon Niall Casserly
Lisa Grisolia Sean Doty
Leah Kamm Andrew Johnson
Mona Jethmalani Jay Kessen

Beth Majerszky
Megan Marshall

Dennis Schafer
Paul Sirvatka

Madeline Morris Larry Stephens
Karen Webb Owen Doug Thompson
Jacqueline Pearce

Susan Van Ordstrand BASS
ALTO Ben Adair
Jon Bacon
Marcia Ecker Henry J.Brandt
Pamela Eiten Jack Dare
Jean Follett Paul Drennan
Mele Howland Scott Loughrige

Maureen M. Lyons
Amanda Sirvatka

Allen Pedersen
Daniel Saathoff

Join NCS for our season-closer,
a marriage of bluegrass, American hymn tunes, and great
singing! Carol Barnett’s
The World Beloved: A Bluegrass Mass
will be the centerpiece of our next concert on
Saturday, May 8, at 8 pm, at St.Petronille Church, Glen Ellyn.
A real celebration of tunes and American music! Tickets are
available at the Arts Center Ticket Office,
630-942-4000 or on our website.
www.newclassicsingers.org
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Courtney Supple David Scott
Dottie Williames

New Classic Singers is a Member of Chorus America.

FROM THE PRESIDENT

From the President

When we sing in March, we always wonder—will it be winter or spring? Our
optimistic outlook always leads us in the direction of spring for this program and
where there is spring, there is Beauty. Tonight you may recognize some of our
favorite pieces—the haunting harmonies of Morten Lauridsen, the deep beauty of
Paul Basler and the simple truth underlying Now | Walk in Beauty. We add to these
even more music by some of the giants of 20™-century choral composition. It is

no exaggeration to say that a couple of tonight’s composers are rock stars in the
choral world.

Yet even as we sing for you tonight we are looking ahead. We can hardly wait to
get started on Carol Barnett's The World Beloved: A Bluegrass Mass for our May con-
cert and we are already three months into planning for the 2010-2011 season.We
hope you will join us in May or sign up for our email list so you can be the first to
hear about what we'll be singing next year. If you haven't already, be sure to check
out our website for schedules, recordings, singer biographies and more...
www.newclassicsingers.org.

We never forget how many choices you make each and every day about which
arts events to attend.The full calendar in Chicagoland is both a wonderful and a
terrible thing for those of us who love the arts. We are grateful that you joined us
here tonight.
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FROM THE PRESIDENT (conT.)

We welcome your contributions and your suggestions with equal enthusiasm.We
strive to keep you, our audience, happy while maintaining the highest possible

performance standards.

On behalf of the Board and the Singers, we thank you for coming.

Jean Follett
President

New Classic Singers

425 Bonnie Brae Rd.
Hinsdale IL 60521
www.NewClassicSingers.org
630-654-9717

OUR THANKS TO THE FOLLOWING SUPPORTERS

McAninch Arts Center, College of
DuPage

Boundas, Skarzynski, Walsh & Black, L.L.C.

Michelle & Thomas Braxton

John D.Breen

William Buhr

Mary Burkhardt

Ben Craig & Jesse Berger

Jack & Laura Dare

Robert & Jaclyn Doty

Michael & Daniela Folker

Fifth Third Bank

Follett Corporation

Barbara Geis

Harris Bank Hinsdale

Victoria Hellyer & Jonathan Siegel

Andrew & Cynthia Johnson

Susan J. Kempfer

Lee R.Kesselman

Robert & Durema Kohl

Gary & Ruth Longman
In honor of Al Pedersen

Beth Majerszky

Marilyn McCormick
John T. Mitchell
Linda Motz
Drs.Don & Mary Ellen Newsom
Miriam Marcus & Michael Nirenberg
In appreciation of
Bill Buhr & Nancy Bocek
Karen Webb Owen
Allen & Patricia Pedersen
Ruth & Stephen Pordes
Gabriela Sevila & Jaime Montoya-Robles
David H. Shaftman
Sigma Alpha lota
Florence R.Slavick
Larry Stephens
Allen Sterwalt & Gerald Spearman
Douglas Thompson & Jean Follett
Richard M.Traut
Jim Tucker & Neil Lucchese
James Kempfer & Susan Van Ordstrand
Ray & Louis Voss
Prudy Widlak
Dottie Williames

It's never too early....
to buy NCS’' FAMILY CHRISTMAS ALBUM CD.
Let it warm your spirit -- and get a head start on that holiday
shopping! Our CD is available at the Arts Center
Ticket Office, at all of our concerts,and on our web-site.
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